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Ŋŀ&ÆĻĻŜísÃ� üŸČ �ĆĝÆÖ ŊŸüè

�«ķ îð«ãþ«

ZĊù $ľœ«ãÑ«ķ

�ŌsÃ �Pĥ 7ŜÆĥĥ !Půů +ĝsÃ�ĥĻĝP ĉ7!+Ċ
ÔÖÆß·Ļ ÃYŌ«Æ·ŜÆ� �Æß� ßíĝÛPÖ� 	Æ·iPß�Č
�Æ� ÆÛ !PÃĝ� ŊŸŸŀ ·�·ĝŒß��Ļ� �íĝÛPÅ
ĻÆíß ÃPĻ ĥÆsÃ ÆÛ $PŌ«� ��ĝ !PÃĝ� PÖÖ�ĝÅ
�Æß·ĥ PŌsÃ ß�Ō� ÔÖPß·ÖÆsÃ� ;�ĝĝÆĻíĝÆ�ß
�ĝĥsÃÖíĥĥ�ß Ōß� ŜPĝ �PÛÆĻ ·ŌĻ Śíĝi�Å
ĝ�ÆĻ�Ļ PŌ« �Æ� MŌĥPÛÛ�ßPĝi�ÆĻ ÛÆĻ ��Û
Pĝ·�ßĻÆßÆĥsÃ�ß #íÛĆíßÆĥĻ�ß �ŌÆÖÖ�ĝÛí
#Ö�ÆßČ

#Ö�Æß ÆĥĻ �Pĥ ĆŌĝ� ��·�ßĻ�ÆÖ �Æß�ĥ 	Æ·Å
iPß�Å�í·ÛPĻÆÔ�ĝĥ� �ĝ ÃPĻ �Æß� �ßíĝÛ
iĝ�ÆĻ� 3PÖ�ĻĻ� ŌßĻ�ĝĥsÃÆ��ÖÆsÃĥĻ�ĝ 7ĻÆÖ�
Ōß� ��ÆíÛ� Æß ĥÆsÃ PŌ«·�ĥí·�ß Ōß� ÖYĥĥĻ
ßŌß ĥíůŌĥP·�ß PŌĥ ĥ�Æß�Û =ßĻ�ĝi�Å
ŜŌĥĥĻĥ�Æß �Æß� &ŌĥÆÔ PŌ«ĥĻ�Æ·�ß� �Æ�
�Æß�Û ůŌ·Ö�ÆsÃ Ś�ĝĻĝPŌĻ Ōß� ß�ŌPĝĻÆ·�
·��ĝ��Ļ Ōß� ÛP·ÆĥsÃ ŚíĝÔíÛÛĻČ

�ǊŽƐǪťǊăŢĢǊ ÄĢǄŢëŵǪƁťǊ
#Ö�Æß ĥĻ�ÃĻ Æß �Æß�ĝ $ÆßÆ� ÛÆĻ #ÖPß·Å
ĥsÃóĆ«�ĝßŜÆ� �ŌÔ� �ÖÖÆß·Ļíß��ÆÖ �ŚPßĥ
í��ĝ &PĝÆP 7sÃß�Æ��ĝČ &ÆĻ Pß��ĝß DíĝÅ
Ļ�ß� ��ĝ 	�·ĝÆ«« !Půů ĻĝÆ««Ļ PŌ« ĥ�Æß� &ŌÅ
ĥÆÔ ßŌĝ i��Æß·Ļ ůŌČ +iŜíÃÖ �ĝ ĆĝPÔĻÆĥsÃ
Æß PÖÖ ĥ�Æß�ß 7ĻŒsÔ�ß 5PŌÛ ÖYĥĥĻ «Œĝ �Æ�
�ÛĆĝíŚÆĥPĻÆíß� ĥĻ�ÃĻ �Æ�ĥ� ßÆsÃĻ ÆÛ M�ßÅ
ĻĝŌÛ� ĥíß��ĝß ÆĥĻ ÆßĻ�·ĝPÖ�ĝ 	�ĥĻPß�Ļ�ÆÖ
Śíß ÔíÛĆÖ�Ţ�ß ÔíÛĆíßÆ�ĝĻ�ß D�ĝÔ�ß�
�Æ� ßÆ� Œi�ĝÖP��ß ŜÆĝÔ�ßČ �Æ·�ßĻÖÆsÃ
ÔóßßĻ� ĉÛŒĥĥĻ�©Ċ #Ö�Æßĥ &ŌĥÆÔ PŌsÃ ÆÛ
#íßů�ĝĻĥPPÖ ůŌĝ �Ō««ŒÃĝŌß· ·�iĝPsÃĻ
Ŝ�ĝ��ß� D�ĻĻ�ß� �Pĥĥ ĥÆ� ��ß Û�ÆĥĻ�ß
#ÖPĥĥÆÔÖÆ�iÃPi�ĝß ÛÆĻ ÆÃĝ�ĝÛ�Öí�Æóĥ�ß
�ßÛŌĻ� ÆÃĝ�ĝ ÆĝÆĥÆ�ĝ�ß��ß �PĝÛíßÆÔ Ōß�
ÔÖPß·ÖÆsÃ�ß CÆ�Ö«PÖĻ ·�«PÖÖ�ß ŜŒĝ��©

�Û ��ů�Ûi�ĝ ŊŸü¤ Ŝ�ÆÖĻ�ß �Pĥ 7!+
Ōß� �ŌÆÖÖ�ĝÛí #Ö�Æß «Œĝ �Æß ĆPPĝ ;P·�

Æß $Ō�ŜÆ·ĥiŌĝ·� ŌÛ �Pĥ �Ö«Ļ� �ÖiŌÛ Æß
��ĝ 7!+Å�ÆĥÔí·ĝP«Æ� PŌ«ůŌß�ÃÛ�ßČ�Æ�Å
ĥ�ĥ�ÖiŌÛ� PŌ« ��Û PŌĥĥsÃÖÆ�ĥĥÖÆsÃ 7ĻŒÅ
sÔ� #Ö�Æßĥ ůŌ Ãóĝ�ß ĥÆß�� ÆĥĻ �Æß &�ÆĥÅ
Ļ�ĝŜ�ĝÔ� Śíß ��Û ÛPß ßÆsÃĻ Œi�ĝŜYÖÅ
ĻÆ·Ļ� ĥíß��ĝß Ś�ĝ«ŒÃĝĻ ŜÆĝ�Č �P ·ÆiĻ �ĥ
ÃÆßĝ�Æĥĥ�ß�� 3PĥĥP·�ß�Ŝí �Æß�ß ĆÖóĻůÅ
ÖÆsÃ �Pĥ ��«ŒÃÖ Œi�ĝÔíÛÛĻ� ÔŌĝů Śíĝ
��Û �ÆßĻĝÆĻĻ Æßĥ 3PĝP�Æ�ĥ ůŌ ĥĻ�Ã�ßČ �ŌÅ
ÆÖÖ�ĝÛí #Ö�Æß ÃPĻ PÖĥí ÆÛ 7!+ �Æß�ß ÔíßÅ
·�ßÆPÖ�ß #ÖPß·ÔóĝĆ�ĝ ·�«Ōß��ß ůŌĝ=ÛÅ
ĥ�ĻůŌß· ĥ�Æß�ĝD�ĝÔ�� �Æ� ßíĻÆ�ĝĻ�ß 3PĥÅ
ĥP·�ß Ŝ�ĝ��ß ÛÆĻ �ÛĆPĻÃÆ� Ōß�
�ÛĆÃPĥ� ůŌÛ $�i�ß �ĝŜ�sÔĻ� �Æ� �ÆŚ�ĝÅ

ĥ�ß �ĝííŚ�ĥ �Œĝ«�ß �ŌĝsÃPŌĥ �Æß �Æ·�ßÅ
Ö�i�ß �ßĻŜÆsÔ�Öß� Ōß� �Æ� 7íÖÆĥĻ�ß ·ÖYßÅ
ů�ß ÛÆĻ �ÛĆĝíŚÆĥPĻÆíß�ß� �Æ� Æß �Æß�Û
íĥÛíĻÆĥsÃ�ß C�ĝÃYÖĻßÆĥ ůŌÛ ÔíÛĆíÅ
ßÆ�ĝĻ�ß &PĻ�ĝÆPÖ ĥĻ�Ã�ßČ

&ÆĻ ĥ�Æß�ĝ ÛíßĻY·ÖÆsÃ�ß #íßů�ĝĻĥ�Å
ĝÆ� ÆÛ 	Æ�ĝÃŒi�ÖÆ ÆĥĻ �Pĥ 7!+ ÖYß·ĥĻ ůŌ
�Æß�Û «ÆŢ�ß 	�ĥĻPß�Ļ�ÆÖ ��ĝ	�ĝß�ĝ !PůůÅ
ĥů�ß� ·�Ŝíĝ��ßČ 	�ÆÛ Ö�ĻůĻ�ß �Æ�ĥ�ĝ
#íßů�ĝĻ� ŜŌĝ�� ßŌß �Æ� ß�Ō� 
� ŚíĝÅ
·�ĥĻ�ÖÖĻ� Ŝíi�Æ #Ö�Æß ĥ�ÖiĥĻ PßŜ�ĥ�ß�
ŜPĝ� �ĝ �ĝÃÆ�ÖĻ ßÆsÃĻ ßŌĝŚíÛ 3ŌiÖÆÔŌÛ�
ĥíß��ĝß PŌsÃ Śíß ��ß 	Pß�ÛÆĻ·ÖÆ���ĝß
ŚÆ�Ö �ĆĆÖPŌĥČ �Pĥĥ �ĝ ĥÆsÃ Æß �ĝĥĻ�ĝ $ÆßÆ�

PÖĥ #íÛĆíßÆĥĻ i�·ĝ�Æ«Ļ� ů�Æ·Ļ� #Ö�Æß PŌsÃ
�PÛÆĻ� �Pĥĥ �ĝ ĥÆsÃ �ĝĥĻ Æß ��ĝ MŌ·Pi� ůŌ
�Æß�Û ÔŌĝů�ß 7íÖí PŌ« ��Û �Ö�ÔĻĝíĆÆPÅ
ßí ÃÆßĝ�Æĥĥ�ß ÖÆ�ĥĥ § ůŌÛ�ÆĥĻ i�ĻYĻÆ·Ļ�
�ĝ ĥÆsÃ PÖĥ �ÆĝÆ·�ßĻČ

jŵťƁŕĢƁĔĢ  ĢŢĢƁǊʖȊǄĔťŕųĢťǪ
�Pĥĥ «Œĝ ÆÃß �Æ� �ßĥĆÆĝPĻÆíß i�ÆÛ #íÛÅ
ĆíßÆ�ĝ�ß PŌĥ ·Pßů ŌßĻ�ĝĥsÃÆ��ÖÆsÃ�ß
5ÆsÃĻŌß·�ß ÔíÛÛĻ� Ö�·Ļ� #Ö�Æß Æß ĥ�ÆÅ
ß�ß�ßĥP·�ß í««�ß § ŌÛ ßŌĝ �ÆßÆ·� 	�ÆÅ
ĥĆÆ�Ö� ůŌ ß�ßß�ß� ¿5ÆđŌ�ůP �iPß�íßPÅ
�PÀ iPĥÆ�ĝĻ PŌ« �Æß�Û ���ÆsÃĻ ��ĥ PĝÅ
·�ßĻÆßÆĥsÃ�ß 3í�Ļ�ß ��·Pĝ 	PŤÖ�Ť�
¿�·ŌPÀ ÆĥĻ �Æß� �íÛÛP·� Pß ��ĝi 3íÅ
Û�ĝíŤ� i�Æ ��Û #Ö�Æß Æß 	íĥĻíß ĥĻŌ�Æ�ĝÅ
Ļ� Ōß� PÖĥ &�ßĻíĝ i�ů�ÆsÃß�Ļ� Ōß� ÛÆĻ
¿�ßĥÆ�� MŤĻ·Öí··�À Ōß� ¿MŤĻ·Öí··� ��À
ÔíÛÛĻ ĥí·Pĝ �Æß� 	�ĝß�ĝ 7�Ã�ßĥŜŒĝÅ
�Æ·Ô�ÆĻ ůŌ �Ãĝ�ßČ

&ÆĻ �Æ�ĥ�Û PĻĻĝPÔĻÆŚ�ß� PiŜ�sÃĥÅ
ÖŌß·ĥĝ�ÆsÃ�ß Ōß� ĻÆ�«ĥsÃŒĝ«�ß��ß 3ĝíÅ
·ĝPÛÛ ĥíÖÖĻ� ��Û 7!+ �Æ·�ßĻÖÆsÃ ��ĝ
7ĆĝŌß· Œi�ĝ �Æ� $Pß��ĥ·ĝ�ßů�ß ·�ÖÆßÅ
·�ßČDPĥ �Pĥ $Pi�Ö ��ĝ 
� Pßi�ĻĝÆ««Ļ� ÆĥĻ
�Æ�ĥ�ĝ 7ĆĝŌß· i�ĝ�ÆĻĥ ·�·ÖŒsÔĻ� ¿7ŜÆĥĥ
!Půů +ĝsÃ�ĥĻĝP _ �ŌÆÖÖ�ĝÛí #Ö�ÆßÀ �ĝÅ
ĥsÃ�ÆßĻ ÆÛ &PÆ í««ÆůÆ�ÖÖ PŌ« ��Û $Pi�Ö
7ŌßßŤĥÆ��� �Pĥ Æß '�ŜHíĝÔ i�Ã�ÆÛPĻ�Ļ
ÆĥĻ� Ŝí PŌsÃ #Ö�Æß ĥ�Æß�ß $�i�ßĥÛÆĻÅ
Ļ�ÖĆŌßÔĻ ÃPĻ ĉPŌ« �Æ�ĥ�Û $Pi�Ö ÃPĻ #Ö�Æß
i�ĝ�ÆĻĥ Û�Ãĝ�ĝ� �Öi�ß ŌßĻ�ĝ �Æ·�ß�Û
'PÛ�ß Ś�ĝó««�ßĻÖÆsÃĻĊČ �Æ�ĝůŌÖPß��
ÔPßß ÛPß �Æ� 
� i�ĝ�ÆĻĥ Ò�ĻůĻ PŌ« ��ĝ
7!+Å�íÛ�ĆP·� i�ĥĻ�ÖÖ�ßČ

hĊù Řſĥ �ğķãð �ãľ Íĥ =tã œķãœœ  tľ T4C
źŦľtùù«þ ùãœ  «ù TtŴĊ¿Ċþãľœ«þ �Ċþþŵ
=�
tľðãþ tù 4tźź¿«ľœãűtð �«ķþ tŦ¿ĥ

ÄĢǄĽȊŢǄȆƁŕ ǊǪäǪǪ ¶ùĢǄʖëŵǪťŕȆƁŕ
=Ŧľãî &äǊ  ʖťǊǊ häʣʣ �ǄăŢĢǊǪǄä ùĢǊăŢĢƁųǪ ĔťĢ tȆǊťųʖĢŵǪ ŽťǪ ĢťƁĢŽ ƁĢȆĢƁ ĽäùĢŵŢäĽǪĢƁ �ŵùȆŽď äȆĽ ĔĢŽ äȆǊǊăŢŵťĢǊǊŵťăŢ  ǪȊăųĢ ĔĢǊ
äǄŕĢƁǪťƁťǊăŢĢƁ jƐŽƬƐƁťǊǪĢƁ HȆťŵŵĢǄŽƐ jŵĢťƁ ʣȆ ŢƔǄĢƁ ǊťƁĔƲ �ĢťŽ jƐƁʣĢǄǪ ťŽ �ťĢǄŢȊùĢŵť ĢƁǪʖťăųĢŵƁ ĔťĢ HǄƐƐʕĢǊ ĢťƁ -ťŕĢƁŵĢùĢƁƲ

�ŌÆÖÖ�ĝÛí #Ö�Æß ÔPÛ üèĶè Æß 	Ō�ßíĥ�ÆÅ
ĝ�ĥ PŌ« �Æ� D�ÖĻČ 'PsÃ �Æß�Û 7ĻŌ�ÆŌÛ
Æß 	íĥĻíß �ĻPiÖÆ�ĝĻ� �ĝ ĥÆsÃ ÛÆĻ ĥ�Æß�ĝ
	Pß� $íĥ �ŌPsÃíĥ Æß '�Ŝ HíĝÔČ MŌ�ĝĥĻ
ÛŌĥĥĻ� �ĝ PÖÖ�ĝ�Æß·ĥ ĥsÃÛPÖiPĝĻ�ß� �ĝ
Ö�iĻ� �Æß� M�ÆĻ ÖPß· Æß �Æß�Û �PŌĥ íÃß�
�Ö�ÔĻĝÆůÆĻYĻ� Ōß� «Œĝ �Ō«ĻĝÆĻĻ� ÆÛ 
ÖŌi
7ÛPÖÖĥ ·Pi �ĥ Ô�Æß� �P·�� ĥíß��ĝß +ĝPßÅ
·�ßĥP«Ļ Ōß� 5�Æĥ ÛÆĻ 	íÃß�ßČ

��ÛYĥĥ �Æ·�ß�ß �ß·Pi�ß ŜÆÖÖ #Ö�Æß
�ÛíĻÆíß�ß Æß &ŌĥÆÔ Ś�ĝŜPß��ÖßČ �ĝ ĥP·Ļ
ÆÛ ��ĥĆĝYsÃ� ¿�Û ���PÖ«PÖÖ «ŒÃĝĻ &ŌĥÆÔ
�PůŌ� �Pĥĥ ÛPß Ś�ĝ·ÆĥĥĻ� Ŝ�ĝ ÛPß ÆĥĻČÀ
#Ö�Æß ·ÖPŌiĻ Pß �Pĥ &ŤĥĻ�ĝÆŌÛ ��ĝ &ŌÅ
ĥÆÔ� �ĝ ĥ�ÖiĥĻ ĻPŌsÃ� ŜÆ� Ś�ĝĝŒsÔĻ �PĝÆß
�Æß� ¿&�Æß #íĆ« ĆÖPĻůĻ Śíĝ ����ßČ �sÃ
ĥPÛÛÖ� ĥĻYß�Æ· ����ß Ōß� ÔíÛĆíßÆ�Å
ĝ� PŌsÃ ŌßĻ�ĝŜ�·ĥ § ÛPßsÃÛPÖ i�ßóÅ
ĻÆ·� ÆsÃ ůŜ�Æ 7ĻŌß��ß «Œĝ �Æß 7ĻŒsÔ� Pi�ĝ

�ĥ ÔPßß PŌsÃ üĲ !PÃĝ� �PŌ�ĝßČÀ 	�ÆÛ
#íÛĆíßÆ�ĝ�ß ÃPĻ #Ö�Æß Ô�Æß�ß 3ÖPß� �ĝ
i�ů�ÆsÃß�Ļ ĥ�Æß��ĝi�ÆĻĥŜ�Æĥ� PÖĥ ŌßíĝÅ
ĻÃí�íŢ Ōß� Û�ÆßĻ� ¿�ßĻŌÆĻÆíß ÆĥĻ �Æ�
·ĝóĥĥĻ� D�ÆĥÃ�ÆĻČ �sÃ ·ÖPŌi� Pß �ßĻŌÆÅ
ĻÆíß Ōß� �ß�ĝ·Æ�ČÀ =ß� Œi�ĝ ��ß =ÛÅ
·Pß· ÛÆĻ CíĝiÆÖ��ĝß ĥP·Ļ �ĝ ÛÆĻ 	�ůŌ·
PŌ« �Æß 7ĻPĻ�Û�ßĻ ŚíßDÆĻíÖ� $ŌĻíĥÖPŜÅ
ĥÔÆ� PŌ« �Pĥ �ĝ Æß �Ö�Ţ 5íĥĥĚ 	ŌsÃ ¿;Ã�
5�ĥĻ �ĥ 'íÆĥ�À ·�ĥĻíĥĥ�ß ÆĥĻ� ¿&Pß �ÛĆÅ
«Yß·Ļ �ĻŜPĥ Ōß� ĥsÃĝ�ÆiĻ �ĥ ÛÆĻ ĥ�Æß�Û
�Æ·�ß�ß 	�ŜŌĥĥĻĥ�Æß ß�ŌČÀ

�PßÔ ĥPß«ĻÛŒĻÆ·�ß �ßßíŚPĻíĝ�ß ŜÆ�
#Ö�Æß ÔÖÆß·Ļ ��ĝ ů�ÆĻ·�ßóĥĥÆĥsÃ� !Půů
ß�ŌPĝĻÆ· Ōß� ÖYĥĥĻ �ísÃ�ßÔÖYß·� Pß �Æ�
;ĝP�ÆĻÆíß ůŌ § ĥí Ôóßß�ß ß�Ō� ��«ÆÖ��
�ßĻ��sÔĻ Ŝ�ĝ��ß� íÃß� �Pĥĥ �Æß�Û �PÅ
i�Æ ��ĝ 	í��ß ŌßĻ�ĝ ��ß �Œĥĥ�ß Ŝ�··�Å
ůí·�ß ŜÆĝ�Č MŌÛ �ÖŒsÔ ÖÆ�ĥĥ ĥÆsÃ #Ö�Æß

�ŌĝsÃ ß�·PĻÆŚ� 5�PÔĻÆíß�ß ßÆsÃĻ ÔÖ�ÆßÅ
ÔĝÆ�·�ßČ'PsÃ��Û �ĝŚíß &ÆĻ·ÖÆ���ĝß ��ĝ
í««ÆůÆ�ÖÖ�ß 7sÃŌÖÅ	Æ·iPß� Pß ��ĝ !PůůÅ
ĥsÃŌÖ� «Œĝ ĥ�Æß�ĝĝPß·�Û�ßĻ ŚíßDPŤß�
7ÃíĝĻ�ĝĥ ¿'�«�ĝĻÆĻÆÀ PŌĥ·�ÖPsÃĻ ŜŌĝ���
ĝÆ�« #Ö�Æß ÔŌĝů�ĝÃPß� �Æß� �Æ·�ß� 	Æ·Å
iPß� Æßĥ $�i�ß� ŌÛ ĥ�Æß� &ŌĥÆÔ ÛÆĻ
�Ö�ÆsÃ·�ĥÆßßĻ�ß PŌ««ŒÃĝ�ß ůŌ Ôóßß�ßČ

�ß ��ĝ 7sÃŜ�Æů ÃPĻ #Ö�Æß �Æß ůŜ�ÆĻ�ĥ
7ĻPß�i�Æß� �ĝ ŌßĻ�ĝĝÆsÃĻ�Ļ PÛ !PůůsPÛÅ
ĆŌĥ Æß 	Pĥ�Ö Ōß� ÆĥĻ PÖĥ #íÛĆíßÆĥĻ Ōß�
�PĥĻ�ÆĝÆ·�ßĻ «Œĝ �Pĥ 7!+ ĻYĻÆ·Č�Öĥ 	Pß�Å
Ö�P��ĝ ÆĥĻ #Ö�Æß Ô�Æß ¿;ŒĆ«ÖÆĥsÃÆĥĥ�ĝÀ�
ĥíß��ĝß ĝ�ĥĆ�ÔĻÆ�ĝĻ Ò���ß &ŌĥÆÔ�ĝ PÖĥ
�ß�ÆŚÆ�ŌŌÛČ 7í ŜÆĝ� Æß �Æß�ĝ 7!+Å�ß«í
·�ĥsÃŜYĝÛĻ� ¿7í ĥĆÆ�ÖĻ ÛPß ĥ�Æß�
7ĻŒsÔ� Æß �Æß�ĝ ůPŌi�ĝÃP«Ļ�ß 	PÖPßs�
ůŜÆĥsÃ�ß �Æ·�ßÅ Ōß� �ĝ�Û�i�ĥĻÆÛÅ
ÛŌß·ČÀ

ŞQăŢ ŕŵäȆùĢ äƁ QƁǪȆťǪťƐƁ ȆƁĔ -ƁĢǄŕťĢş

�tľ TŲãľľ 4tźź Cķ�Þ«ľœķt «ķŲ«�îœ  ã« 6ĊùğĊľãœãĊþ«þ űĊþ $Ŧãðð«ķùĊ 6ð«ãþ ãù �ã«ķÞŪ�«ðã ùãœ �ùğtœÞã« Ŧþ  �ùğÞtľ« źŦù 8«�«þĥ #ĊœĊ� � ķãtþ =Ċľ«ķ

jŵĢťƁ ŵëǊǊǪ ĢťƁĢ
tȆǊťų äȆĽǊǪĢťŕĢƁď
ĔťĢ ĢťƁĢŽ ʣȆŕŵĢťăŢ
ʕĢǄǪǄäȆǪ ȆƁĔ ƁĢȆŤ
äǄǪťŕď ŕĢĢǄĔĢǪ ȆƁĔ
ŽäŕťǊăŢ ʕƐǄųƐŽŽǪƲ
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Visions, the fifth effort from Melissa Aldana, is the 
most ambitious work to date by the 2013 Monk 
Saxophone Competition winner, a further excursion 
into Frida Kahlo-inspired compositions that began 
with a residency commission from The Jazz Gallery. 
Aldana’s band is a quintet of vibraphonist Joel Ross, 
pianist Sam Harris, bassist Pablo Menares and 
drummer Tommy Crane. The inclusion of chordal 
instruments in contrast to her previous pianoless trio 
outings serves Aldana’s distinctive compositional 
voice, one marked by consummate harmonic acuity. 
 The opening title track is a freewheeling outing, 
an appealing line brimming with anticipatory 
optimism, a propulsive point of departure for engaging 
solos by Harris and Aldana—the former characterized 
by idiosyncratic chordal and spatial choices, the latter 
noteworthy for its wide-ranging tonality. Ross plays a 
key harmonic role in the dramatic tone of “Acceptance” 
with Menares and Crane driving the compelling 
narrative contour of the piece. Latin-tinged “La 
Madrina” is an episodic excursion traversing a variety 
of emotional terrains while “Perdon” glides along with 
a lithely waltzing Wayne Shorter-esque feel.  It’s 
followed by the dirge-like “Abre Tus Ojos”.
 Aldana’s “Elsewhere” is lyrical melody upon 
which she improvises with escalating intensity. Solo 
vibraphone delicately introduces “Dos Casas Un 
Puente”, a bifurcated piece, on the first half of which 
tenor exudes bright sanguinity while the second part 
introduces a darker mood via classically-tinged piano. 
Unaccompanied tenor opens the Jay Livingston-Ray 
Evans ballad “Never Let Me Go”, which Aldana invests 
with palpable emotional sensitivity worthy of the 
classic’s romantic lyric. On “The Search” and  
“Su Trajedia” her horn often takes on a decidedly 
clarinet-like tone, blending nicely with vibraphone on 
the former and bass on the latter. The concluding  
“El Castillo de Velenje”, a final feature for Ross, is an 
extended episodic journey, which swings linearly 
through various tempos, again highlighting Aldana’s 
individualistic compositional approach.

For more information, visit motema.com. This project is at 
Jazz Standard May 23rd-26th. See Calendar. 

It makes perfect sense that an ensemble dedicated to 
presenting new works would be drawn to a composer 
who has expanded the jazz idiom. Guillermo Klein has 
been a regular guest in Bern for several years and his 
collaborations with the Swiss Jazz Orchestra have 
borne fruit with this striking new recording. 
 “Córdoba” opens the proceedings in a most 

original fashion. Klein’s electric piano is the beautifully 
repetitive underscoring to the counter-rhythms of the 
orchestra and the lines of the sections. The keyboard 
crosses and weaves, leading to a lusciously dark tuba 
solo by Jan Schreiner. The whole tune is a minimalist 
fanfare to kick off this collaboration. To change the 
pace, “Riqueza Abandonada” starts as a dusky ballad 
colored by tenor saxophonist Adrian Pflugshaupt and 
then picks up in tempo with a buoyant guitar solo by 
Samuel Leipold. The writing is finely layered, engaging 
and different.
 “Agua (Para Mantener)” changes its dynamics 
subtly and regularly with a deft bass section by Lorenz 
Beyeler and then a soulful tenor solo from Cédric 
Gschwind. There is sinuous and poignant bass clarinet 
from Jürg Bucher on “Manuel”, which Klein has 
reworked from an earlier Sunnyside recording. 
“Paredon” is a nutty, off-kilter romp, which frenetically 
shouts and stomps. “Machine & Emile” finds brass 
playing off woodwinds, some lovely ‘odd’ pianistics 
from Philip Henzi and a cinematic sensibility.
 This collaboration teems with ideas. Two linked 
pieces celebrate a Bern prison turned clocktower: 
“Inside Zytglogge” has a wacky, playful march and a 
baritone feature for Matthias Tschopp while its sequel, 
“Zytglogge II”, is percussive with horns sharing lines. 
The set closes with a brash and beautiful “Hymn” and 
one of Klein’s earliest tunes (from high school!), 
“Lepo”, which rocks with the composer’s funky 
electric piano and a fiery trumpet solo from Dave 
Blaser. The writing and playing are gorgeously textured 
and colored, Klein blending his approach to the 
possibilities inherent in this extraordinary orchestra.

For more information, visit sunnysiderecords.com. Klein is at 
Smalls May 27th and Bar Lunàtico May 28th. See Calendar.

     

Eponymous 
Swiss Jazz Orchestra & Guillermo Klein (Sunnyside)

by Donald Elfman

Visions 
Melissa Aldana (Motéma Music)

by Russ Musto

CRAFT COCKTAILS, SMALL PLATES & LIVE JAZZ! 
LOCATED IN THE     OF TRIBECA

LUCY YEGHIAZARYAN
ROBERT EDWARDS BIG BAND

THE BINKY GRIPTITE  QUINTET

JOHN DOKES
FLEUR SEULE  LATIN BIG BAND

NICK HEMPTON QUARTET
“KING” SOLOMON HICKS

YUNIEL  J IMÉNEZ (EL  GUAJIRO)
ITAI  KRISS  AND GATO GORDO

RODNEY GREEN TRIO
THEO CROKER’S  B IG BAND

CHARLES TURNER
MARK WHITF IELD

BRUCE HARRIS  QUARTET
ITAI  KRISS  & TELAVANA

DAVE STRYKER QUARTET
PROFESSOR CUNNINGHAM 

AND HIS  OLD SCHOOL

LATIN GROOVES 
WITH GERARDO CONTINO

PASQUALE GRASSO TRIO
NEW ALCHEMY JAZZ ORCHESTRA

ERIC  ALEXANDER
CHELSEA BARATZ

KEN FOWSER QUINTET
LEZLIE  HARRISON

DAN ARAN BAND
GOTHAM KINGS

MARÍA RAQUEL  QUARTET
LOS HACHEROS

EL IO COPELLA TRIO
EVAN SHERMAN BIG BAND

CLAFFY TRIO FT.  STEVE WILSON
IAN HENDRICKSON-SMITH

KEN FOWSER QUINTET
TONY HEWITT  AND FRIENDS

RICHIE  VITALIE  QUINTET
BRUCE HARRIS

TANGO AT DJANGO: 
PEDRO GIRAUDO TANGO QUARTET

DAN NICHOLAS TRIO
EVAN SHERMAN BIG BAND

HAROLD MABERN TRIO
LUKE CARLOS O’REILLY QUINTET

KEN FOWSER QUINTET
MIKE SAILORS BIG BAND

  Live!   This Month!

Open at
      7pm!

Reservations
(212)519.6649 Information

THEDJANGONYC com Cellar Level
Tribeca

The Roxy Hotel
2 AV E .  O F  T H E 

A M E R I C A S

WED
5/1

THR
5/2

FRI
5/3

SAT
5/4

TUE
5/7

WED
5/8 

THR 
5/9

FRI
5/10

SAT
5/11 

TUE
5/14

WED
5/15

THR
5/16

FRI 
5/17

SAT
5/18

TUE
5/21

WED
5/22

THR
5/23

FRI
5/24

SAT
5/25

TUE
5/28

WED
5/29

THR
5/30

FRI
5/31

  7 :30PM
10:00PM 

10:00PM

  7 :30PM
10:30PM 

 
  7 :30PM 
10:30PM

  
  7 :30PM
10:00PM

  7 :30PM
10:00PM

 
  7 :30PM
10:00PM

 
  7 :30PM
10:30PM

  7 :30PM
10:30PM

  7 :30PM
 

  7 :30PM
10:00PM 

  7 :30PM
10:00PM

  7 :30PM
10:30PM

  7 :30PM
10:30PM

 
  7 :30PM 
10:00PM

  7 :30PM
10:00PM  

  7 :30PM
10:00PM

 
  7 :30PM 
10:30PM

  
  7 :30PM 
10:30PM

  7 :30PM 
 

  7 :30PM 
10:00PM

 
  7 :30PM
10:00PM 

  7 :30PM
10:30PM 



Die Weltwoche | 25. April 2019 | Peter Rüedi 

Jazz

Mathematik
derGefühle
VonPeterRüedi

ie vielseitigste, weltoffenste Grossforrna‑
tion im SchweizerJazz,derNicht-Berner

reiht sich die Augen, verdankt ihre professio‑
nelleKompaktheitun te randeremihrenregel‑
mässigen Auftritten montagabends in einer
Berner®artierbeiz mi t demeher provinziel‑
len Namen «Bierhübeli». Da bricht sich ab‑
wechselnd in «Latin Nights», in «Groove
Nights», in Ikonendes grossorchestralenJazz
gewidmeten «Tribute Nights» und in «Gala
Nights»mi t prominenten Gästen ein Kunst‑
undNaturereignisBahn,dasohnedieseKonti‑
nuität nicht denkbar wäre.Wie das legendäre
OrchestervonThad]onesundMelLewis,dasin
seinenAnfängenjedenMontagim NewYorker
Klub «VillageVanguard» auftrat und ein Re‑
ferenzpunktfürdaswagemutigeBernerUnter‑
nehmenwar, als es2003 aus der BigBandder
Jazzschule Bernhervorging.Bis heutehat die
Truppeannähernd600Auftritteabsolviertund
dabei nichtweniger als zehn CDs eingespielt,
darunter anspruchsvolle Studioproduktionen
wieeinePaul-Klee3uitevonJimMcNeely.
Jetzt präsentiert sie nachsechsJahren Live‑

Mitschnittenwieder eingewachsenesMeister‑
stückvonundmi tdemargentinischenKompo‑
nisten, Arrangeur, Orchesterleiter Guillermo
Klein.Derhat alle Kompositionender CD ge‑
schriebenundalleArrangements,abereristein
Mann mi t mathematischer Intelligenz und
feinemGefithfürdieindividuellenQualitäten
seinerMusiker,einer,derwieseineIdoleDuke
Ellington oder Gi l Evans auf die besonderen
Farbenseines«Klangkörpers»hinkomponiert.
Aufgewachsenm i tdervielfältigenFolkloresei‑
ner südamerikanischen Heimat, beeindruckt
vomSpätwerkAstorPiazollas,kamerspätzum
JazzundzueinemStudiumamBerkleeCollege
ofMusicinBoston,weitetedenHorizontdurch
die Auseinandersetzung auch mi t der klassi‑
schenMusikgeschichte vonBachbisMinimal
Musicundentwickelte aus allenauseinander‑
liegendenEinflüsseneineganzeigene,poetisch
suggestive Klangwelt m i t vielen Ostinati und
komplex-vielschichtig verzahnter Rhythmik.
DieMusik,dieerm i tdemSwissJazzOrchestra
und dessen exzellentenSolisten subtil entwi‑
ckelte,istanspruchsvollundselbstverständlich
zugleich.AlsoeineAr tOffenbarung.

SwissJazzOrchestra
& Gui l lermoKle in
SunnysideRecordsSSC1552
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Jazztimes.com | 30. Mai 2019 | Michael J. West 
That Guillermo Klein is not regularly placed among the elite of jazz composers is criminal. The Argentine pianist 

has a gift for compelling ostinato that rivals Carla Bley’s, and he conjures melodies and harmonies of such beauty 

that, when he brings in his trademark rhythmic hiccups, they entice rather than disrupt—drawing the audience in 

like the details of a Renaissance painting. Never has this been more true than on Swiss Jazz Orchestra & 

Guillermo Klein, in which the auteur has 18 instrumentalists to do his bidding. 

In the interest of accuracy, it’s the SJO, not Klein, that gets top billing on the album. Still, all 13 of its compositions 

are the pianist’s—mostly new, with a few catalog overhauls—as are the arrangements. What’s more, the players, 

whether in the ensemble or as soloists, are keenly sensitive to the personality that his compositions exude. It’s not 

Klein who plays the dissonant, herky-jerky piano intro on “Paredón” (that would be Philip Henzi), but it’s his 

sensibility in every particular, and that also goes for Reto Suhner’s inquiring soprano solo. Likewise, Samuel 

Leipold’s guitar improvisation on “Riqueza Abandonada” is attentive both to the material and the vibe. Even 

“Manuel,” a somber piece from the 2007 album Filtros recast as a playful feature for bass clarinetist Jürg Bucher, 

nonetheless remains as Klein-ian as ever. 

Let this not imply, however, that there’s no room for distinction among the SJO’s soloists. Tubists, for one, do not 

get solo space so they can toe the line, and if Jan Schreiner stays mindful of the mood on the opening “Córdoba,” 

he also makes a smart individual statement. Ditto Matthias Tschopp’s groaning baritone saxophone entry on the 

madly Teutonic “Inside Zytglogge,” and Dave Blaser’s funky trumpet break on “Lepo.” Therein lies the beauty of 

jazz: One can surrender to the composer’s will without surrendering one’s own. 
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【review】スイス ジャズ オーケストラ、楽園へのド

アが開いたギジェルモ・クレインとの出会い 

スイス４番⽬目の規模の都市ベルン。この地は、特許

局の職員だったアインシュタインが、時計塔の針か

ら着想して「特殊相対性理理論」を書き上げた場所と

して知られている。それら世界遺産となった旧市街

など、中世のヨーロッパの⾯面影を多く残す地⽅方都市

で、2003年年より活動を続けているのがスイス・ジャ

ズ・オーケストラだ。 

15年年を越える歴史のなかで600以上のライブ、10枚

のアルバムを制作しており、今やスイスを代表するビッグバンドに成⻑⾧長。そんな彼らは、毎週⽉月曜⽇日に演奏

会をおこなうと同時に、さまざまなアーティストや作曲家をゲストとして招いている。 

それらのコラボレーションのなかで、⼤大きな転換点となったのが、今回のアルバムの共同制作者ギジェル

モ・クレインとの出会いだ。ロスガチョスのバンドリーダーとして知られる、アルゼンチン⽣生まれの作曲

家、ピアニスト、ヴォーカリスト。彼もまた運命に導かれるように、ベルンを何度も訪れた。 

両者のコラボはバンドを未知の領域へと導き、出会いから１年年後には作品制作の道が⾒見見え、2018年年12⽉月にドイ

ツの名⾨門バウアー・スタジオでこのアルバムはレコーディングされた。 

１曲⽬目の「Córdoba」を聴けば、このアルバムが只者ではないことがわかるだろう。美しく壮⼤大な楽曲は⼼心地

よく、それでいて相当に複雑な構成とアンサンブル。伝統的なビッグバンドとは⼀一線を画すサウンドである

ことがすぐに理理解できる。映画⾳音楽のようであり、クラシックのようであり、アンビエントのようでもあ

り、ぼーっと聴き流せそうでつい集中してしまう。 

無名だった頃のアインシュタインに思いを馳せた「Patent Office (Ibernia)」（特許局）、「Zytglogge II」（時

計塔）など、ベルンにインスパイアされた楽曲。その他、ラストの「Lepo」は、ギジェルモが⾼高校⽣生の時に

書いた作品を、今回のプロジェクトのためにアレンジしたものだとか。 

それら全13曲はどれも実験的で⾼高い演奏能⼒力力を感じ取ることができるが、そんな難しいことは置いておいて、

この緻密で美しい⾳音楽にただ没頭していたい。いい⾳音響空間、座り⼼心地のいいソファ、美味しいコーヒーま

たは軽いアルコールを⽚片⼿手に、静かにサウンドトリップしたい。 

あらゆるものは、⼿手間暇をかけるほどに滑らかになっていく、そんな「最⾼高品質」の真髄を改めて教えてく

れる⼀一枚となっている。 
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Composer, keyboardist, and arranger Guillermo Klein has created an impressive body of work over the past two+ 

decades.  Much of his work with the Los Gauchos groups found the composer and his 11-piece ensemble 

exploring a wide range of music with influences from his native Argentina such as Alberto Ginastera and Astor 

Piazzolla) as well as his exposure to composer/arrangers such as Duke Ellington and Wayne Shorter plus his 

teacher at the Berklee School of Music, Herb Pomeroy.  the more you listen to the music Klein has created the 

less one thinks about his influences. Instead, notice his melodies, his delightful use of rhythms, how he writes for 

sections, and how play-full his music can be.  After a decade in the United States, Klein and his family first moved 

to Barcelona, Spain, and several years later, moved home to Buenos Aires when he teaches and performs. He still 

travels to the US to do workshops.  

His latest project and album is simply titled "Swiss Jazz Orchestra & Guillermo Klein" (Sunnyside Records).  The 13-

song program is filled with fine melodies, sweet harmonies, great interplay, fascinating rhythms, and excellent 

solos.  Like his contemporaries Maria Schneider, John Hollenbeck, and Darcy James Argue, Klein does not crowd 

his songs with plentiful solos. Instead, each track has one or two soloists (with the exception of "Patent Office 

(Ibernia)" which has three) and the solos rise smartly out of the pieces.  The SJO has been in existence since 

2004 and have, over the years, worked with such fine musicians, composers, and arrangers as George Gruntz, 

Jim McNeely, Paquito D'Rivera, Phil Woods, and Bob Mintzer plus many others. 

Listen to the playful strains of "Inside Zytglogge" named for the ancient clocktower in Bern, Switzerland. Zytglogge 

was built in the early 1200s and, 100 years later, served as women's prison. A fire ended the presence of a jail and 

the tower has served as a timekeeper and attraction since then.  Note how Klein suggests the mechanisms of a 

clock in the rhythms on the song and the next track, "Zytglogge II".  The "bottom"of the tune, represented by the 

tuba, trombones, and bass, gives the music great depth.  The final track, "Lepo", is a funky piece that has musical 

asides built into each line with the guitar suggesting a mandolin - it's a delightful puzzle yet the pieces fit perfectly. 

Actually, a number of the songs suggest clocks in the rhythms or the circular melodies. "Machine & Emile" has that 

feel but also sounds like a mixture of the Glenn Miller Orchestra with the Carla Bley Big Band, especially in the 

lines the saxes play. The opening of "Es Infinita" not only could be clock sounds but also has a classical bent.  

No matter how you approach the music on "Swiss Jazz Orchestra & Guillermo Klein", whether you are looking for 

influences or trying to compare it to earlier music of the composer, this is superb music. The more you listen, the 

more you hear just how the pieces fit together, how well the band plays, how the composer played to the 

strengths of the musicians, and created a work of often stunning creativity.  

For the translated page from the Swiss Jazz Orchestra's website, go to translate.google.com/translate?

hl=en&sl=de&u=https://swissjazzorchestra.com/&prev=search. 
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